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FORM AND SPACE: SLICING
ARCHITECTURE

Architect Frank Gehry is guoted as
saving, "Paper is structure. If | can make
it out of paper | kreow | can build it™
Several of the artists in Slash: Paper
Uinder the Knife establish a visual and
intellectual dislogue with architecture
—=a% farm, as space, and as sockal and
cultural ermargnment.

Jane South's Warking Drawing (20023,
installed at MASS MoCA, Morth Adams,
Ma, comprised a 90-foot-wide wall
composition painted a garish indus-
trial orange. Schernatic drawings of
wheels, gears, grids, and push buttons
ermearged from the wall in three dimen-
sians. These mutant mechanisms, paper
simulacra of metal machines, began

ko take over South's painted surfaces:
the tme drawn ines and bold painted
colars on the walls were transferred
torthe machines themselves, creating
the effect of illusionistic shading that
further defined her forms while making!
the surfaces appear like engraved imag
&5 of machines. South has continued
te respond to the industrial landscape |
she observes and analyzes: “her work |
speaks to the interconnected, sprawling
nature of our modern environment."® |
Her landscapes of mysterious and |
sometimes threatening machinery are |
sitlent and abandoned. They confound |
rational understanding of their purposg
while engaging us with their lacelike |
structures and often surprising colors,
ranging from rusty browns and sooly
grays and Dlacks 1o depressing dusty
pinks and sallow greens that recall
public schools and hospitals. By 20040
South’s fully formed contraptions '
began bo function as extrusions from
and intrusions into architecture, as sean
in her Untitled (Dolble Cut Wall) at
Spencer Brownstone Gallery, New York
The work intersected the gallery wall
to create a visual dialogue between
structure and space, This concept has
been fully realized in her current instalk-
lation; an imposing wall of machines
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appears to have entered the mMuSeum
gallery by way of a vertical window
ol providinegg a barrier wall while also
permittng fragmeanted wiaws of the
Space through the gridwork of Struts
and structures the artist has created.
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Jane South

British-borm Jame South  currently hives and works in Brooklyn,

Mew York. She studied at the Central School of Art (now Central/
St Martins) in London, receiving a BA in theater sef and costume
design, Her MFA in panting and sculpture was eamed al the
University of North Carolina, Greansboro. Since 1998, hor work has
been seen in numerous institutions including the Whitney Museum of
Arnencan Art at Allna, New Yorks White Cobumns, Mew Yorks MASS
MoCA, Morth Adams, Massachusetts; the Aldrich Contemporary Art
Musewm, Ridgeheld, Connacticut; and the Nassauischer Kunstversin,
Wiesbaden, Germany. Amang her fellowships, grants, and residen
cies are those from the Pollock-Krasner Foundation, the Rockefeller
« Foundation Beliagio Center, the MacDowell Colony, Yaddo, and the
Mew York Foundation for the Arts. She has lectured, taught, and served
as artist in residence in the United States, France, and Australia.

in Brookfyn, [live surrounded by the
remnants of nineteemnth-century fnous-
frial architecture, crumbling whanses
shipping cranes, and windowiess
warahouses, along with the Burgeon-
ing technological infrastruciures of the
twenty=first century, glant satefife dishes
and fiber-optic cable terminals. My work
references these sfruchves amd the was
| have seen my neighborhood svalve
(for better and worse) over the years.
Mew York City in particwlar is oe- anmd
re~consiructed so much that it exists i
a8 constant siate of undress, exposing

its history through ditapidated and/or
shodaiycheaply consfructed layers=—a
rerminger of Bhe fiusory and femporary
nafvre of the urban andscaoe, Most

of my work s made out of paper (the
Iarger pieces also incorparaling expased
woaden structures) which is hand-cul,
folded and canstructed mto three-
dimensianal elamenis. For me thene 15
an honesty in the use of paper, a diréct
and fumdamantad art-making malena
fhat has & confrary relafionship fo the
siruciures referencad, | would ke [hase
works fo appoar fo waver betwoon
things: awkwardnesselegance. architec-
furesdrawing, shohtmmonwnental drecty
rmysterfous, anclentTutursie. [ would
also like Hherm to exist a5 slales navigaled
i the mind=—the way afe meantaly maps
the landscape of & novel—=bul also fo be
present in real, external space.
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Lintithed [Temr], 70059 (e

nkitled {Irregalar Ellipse), 2003
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